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Blind in the Dramatic Eye

'lheBmdwaySusemdlhRelltionloSudanmnu
“The Torches”

By Ralph Block
HE materials of art are always the same; it is only attitudes that
T change. What is new in the theatre of the last half hundred years

merely what is new in the attitudes of soclety toward itself, Ibsen,
Bahr—these are merely so many markings on
en that elementary process of

is
Shaw, Galsworthy, Barker,
the new skin of the social conscience. Ev ; d
play building which the dilettante delights in calling technique drawstthts
progressions from the same source, A me-chan{ca} civilization destroys the
clegancies of life, the prettiness of its conventions, the sheer laces ai_’ im-
with which men try to hide the sharpness and quondam ug!meg.s
Rationalism in science extends to rationalism in art, and in
appears—as v so certainly has done.in l-‘_ranco. that most
the conventions of romance.

agination
nf !;.'\“" 4
the theatre i

ional of countries—an impatience with
;::1;. :‘:ri:- the result was thep'rhratrr- Antoine. For (}c:rm:ny the result
was Sudermann or Wedekind; {or Russia all the “realists whose wave
has not vet been spent; and for the theatre ulm_uslt everywhere a greater
1-nnt'<'r‘_1'.:11:nn on the unadorned materials of living, an‘attempt to see

life as it nakedly is.

HE Broadway stage is the mast unique atage in the world, because in the
T midst of a social life that ean only exist so vastly and prodlgmus_ly be-
eanse it can bring to its aid the forces of mechanieal sclence, beeause in the

it ts own safoty on a serutiny of the
ntained here, the Brondway stage can still maintain an
rething exeept the old Tahles, the old romanticismas.

ter ol Yvion to evel
etrate into th edimval atmosphere so rarely and

Vife that would seem to insist for i

E m

e — e e

e m—
e ——

New Plays This Week

2 I blle, *On with the Dance,” by Mi ael Morton.
ROVDAY-_‘: 3'1: rnﬁf&n,'!‘nmm Threads,” by Ernest #lluu.

TUESDAY—AL the 'I'Eirtr-nlnth Street, “The Old Country,” by Dion Cal-
t "

At the Critr: Izun, “The Love Drive,” s comedy by Bidney Rosen-

feld.

the Washington Square Players present four

By J. A. Pierce

“Ds Luxe Annie” is an exemplar of
puccessful playmaking, From & short
story, it was developed into a three-act
play by tha ereation of new material

of the subject whose original 1dentity
was lost. Then there was “The Case of
Becky” on the stage. Somewhat eddly,
several correspondents drew & com-

WEDNESDAY—At the Comldy!.
one-pet E 1{1‘
e Land

of Joy.”

At the Park, “T
“On With the Dance” follows tha
fortunes of Nina Lawrence, & dance-
mad girl, married to a man who wants
s home and children. This phase of
contemporary American life is pre-
gsented in four acts by Michael Morton,
the suthor of “The Yellow Tickel" and
other suceesses, The company ineludes
John Mason, Elleen IHuban, Willlam
Morria, Julin Dean, Edward Abales,
Corinns Barker, James Spottawood,

Maoreeita Esmonde and others,

“Broken Threads,” s new play by
Ernest Wilkes, will begin an engage-
ment at the Fulton Theatre on Monday
night. The new play Is the initinl of-
fering of Lodewick Vroom, managing
director of the Pacifie Theatre Cor-

acts and relates the story of the meot-
ing, tragic separation and subsequent
dramatic experiences of a man and
woman of to-day—a tale of love, ro-
mance and adventure, In which a dar-
ing man, filled with the spirit of the

{ens, new attitudes, pen . .
with so sudd disaster when they gndertake the damng business that an en-
tirely strange philosophy of the theatre has grown up in the darkness, !-‘Ilnrt-

wit) ienee known as the Tired Business |

with a belief in the existence of an aud

Lg . g
\':— nd following it with the entirely Ju ifiable economic theory of giving
lie what it wants, this philosc phy now calls to its aid psychology and |

playground of an oppressed civilization,
n the play, eivilization in America goes to the
Entertainment by this measure hecomes an |
the part of the pluywright or the dramatist to rearrange the ma-
terials of living in such bewiidering combinations and so differently from what
may he expected ¢ the theatre that audiences may find
a satisfaction there that they could never hope to experience as they live.
smmonest ends of the American drama therefore become the fulfilment of |

the desirs to win wealth and to get it casily; the de-

the desire of the many million persqns
&l its emoluments, in the cities.
unning awny from the facts
a plays and all the other

thentre

the

3 of ekine thought
ead of seeking thot

relief from tho

attempt

1 outside the four walls o

The ¢
vguppressed desires”
re to win social position, fine clothes;
of country antecedents to win distinetion, with
I-\"- uld so carefully insist on T

life, persis liyn

by

ricans sh

Jus

nderella plays and ¥

aof tir in (
f the civ

s of a wornout fancy, when the rest of in its thentrs |
is us nearly ns .'-n.-'.--b'c & transeription of reality, ean only be explained |
and oversensitive, that

o face with intelleectual |

red world

é
demnr
by the fact that we are Imaginatively overdeveloped
too far from bheing grown up to be able t

wWe Are

curiosity what is cold and hard and unbending in our life without inner com- |

fort: thut instend of hunting for wisdom like adults, we are children who hunll
"

forget. “Business Before Pleasure’
" or “Eves of Youth."

n our art for pretty fictions to make us
Jows us to forget, or “A Tailor-Made Man,

|
rh WILLIAM ARCHER gsavs somewhere in his admirahle but somewhat
‘1\: ba pamed book, "Play-Making, the French are given to over-

What is really true of the|

* thnt

<« on the intellectual side of their themes

em? e

Fre matists is that they are moralists, which is ver difficult for an '\m”'l:
can to believe, the Frenchman deals carefully ar assiduously with &
1s of life that most serious American writers—in the past at least—are equally
areful to avold The Frenchman writes enti from the standpoint of
irioslty—with the exeeption of such playwri g5 Bernstein, who is not

The Frenchman Iz curious about life {tself, and his |
1 He probes and pries among the facts of life,|
delicately but none the less persistently. It is a commonplace thing to speak
with some deprecation of the French triangle, but it does represent, after |.I'|.‘
ke Frenchman's conception of a powe=ful motivation in the life he sees, a
ition that hae its place in the United States, but is passed over in silence |
by the uninquisitive American playwright. He recognizes sex-—or at least so
do his managers—by filling farce and musiceal comedy full of it. He is appar-!
in & few plays like “The Easiest Way,"” to treat it with |

v reprosentative.

;2 are foll of his curiosity.

molive

ently ashamed, except
uny seriousness or any dignity

§67IE TORCHES.” which had an auspicious beginning at the Bijou Theatre

Wednesday night, is the old material of the French theatre transformed
by n modern a de. Reduced to its elements, “The Torches," which changed
Henri Bataille in the eyes of the Parisian public from & somewhat shoddy |
playwright into one of serlous claims, tells the story of a man who, tired of |

his mistrees, palmed her off on his friend, returned to her for a brief moment
after her marriage, was caught, and had to fight a duel which was fatal to him.
But examination discloses that “The Torches” assumed sn entirely different
form under the displacement of modern ideas. The conventional approach to
in an earlier time would have branded the chief figure of the play
on the form of a romantic and syrupy

such a sto

ry
as a villair

7, und the story would have tak
dramin centring shout the young woman of the piece. Stenl the emphasia of |
“The Torches” from Professor Bouguet and pin it upon the person of !‘.ciwim‘.l
his one-iime mistress, and the play would recede into the vague shadows of
Dum fils. But part of the modern discovery of human nature as distin- |

nplicity of fictlonal character is that a villain is usually

gui s from the si
s brave man. Therefore “The Torches”. becomes the story of Professor
Rouguct, n villain categorically, but actually & man of herole mind and will. |

To be heroie requires s conflict, something to fight ageinst, “Drama s a |
representation of the will of man in confliet,” eaid Brunetidre, “with the mys-
terious powers or natural forces which limit and belittle us; it is one of us
thrown living upon the stage, there to atruggle against fatality,
law, against one of his fellow mortals, again=t himself, if need be; agninst the
ambitions., the interests, the prejudices, the folly, the malevolence of those
who surround him.” And it is just these natural forces that the Professor s
pitted ugainst, not armed merely with the weapon of an elementary morality,
but thrice srmed with a morality which finds its justification In the pursuit of
knowledge, of the ldes, and which aims to exclude by the cold hand of thought
all interforence of passion or human Interest. It is a foregone conelusion,
once the trend of the story makes itself npparent, that this protagonist of mod-
ernism is meant for fallure. The experience of every playgoer Is instinctively
against the imposition of any theories upon life, beeause passion and desire

West, and & winsome and attractive
crharet singer are the central figures,
The scenes are all laid in California,

The play was given out of town for
two weeks and possessed sufficient
merit to induce Mrs. Henry B. Harrls
to book it for an indefinite atay at the
Fulton. The two chief characters will
be played by Cyril Keightley and
Phabe Hunt, Others in the company
ara Robert Cummings, William Ro-
selle, Guy Hitner, Hurry Redding, Paul
Stanton, Willlam Pringle and Florence
Carpenter. The play was produced un-
der the stage direction of Holbrook
Blinn.

Willijam Faversham will make his
firkt appearance on the New York stage
this season at the 29th Street Theatre

the course of the ‘play. “The Love
Drive” I8 in four acts, with the scenes
lafd in New York and at a country seat
in the suburbs. Prominent in the cast
are Fred Niblo, Violet Heming, Albort
Gran, Hilds 8pong, Eilesn Wilson, Beth
Franklyn, Zefle Tilbury snd Arthur
Laceby. The production has been staged
by Edgar MacGregor.

The regular subscription season of
the Washington Square Players will
{ open at the Comedy Theatre on Wednes-

day night. For thelr first bill they will
| present four one-act plays. Three of
I:hom ara American—"In the Zone,” a
play of sea life by Eugens O'Neill;
“The Avenue,” & comedy of New York|
by Fenimore Merrill, and “Blind Al-|
| leys.” & play by Grace Latimer Wright. |

poration. The play ia described a8 8 p . oy forgign play is “His Widow’s wood, the author, began to receive
comedy drama in & prologue and three| o qw o comedy translated from | ters of congratulation by the score.

[the Spanish ol Jacinto Benavente by |

John G. Underhill, There will be a
number of new members in the com-
pany this season, and among Yhe Play- |
ers who remain are Healen Westley, |
Florence Enright, Marjoris Vonnegut,!
Katherine Cornell, Arthur E. Hohl, |
Robert Btrange, Edward Balzerit and |
James Terbell.

“The Land of Joy,"” at the Park The-
atre on Wednesduy evening, will intro-
duee for the first time in America the
musle of Quinito Valverds, who has'
been called the Spanish waltz king. It
is described as a fantastic revue in a
prologus and two mcts, during which !
twolve scenes are required to show the
loeales of the story. A unigne feature
||ia the manner in which an American
| story s blended into a Spanish loeale.

A east of English speaking players in- |

terpret the story and & company of
| Spanish singers and dancers interpret
the Spanish music and dancing. :

Among the principals are Sefioras

parison to Stevenson's “Dr. Jekyl] and
Mr. Hyde” William Btetaon Merrll),
writing from the Newberry Library, ta
Chleago, expressed the opinion they
“De Luxe Annle" was the better story

which perfectly matched the original
goods. Tha skill of the aceomplish-
ment s especially displayed in the
economy of means. In spite of the

complications, the intrigue is made to
seem simple. The least posnible effort | of the two becauss it kept within the

is required of the spectator's atten- bounds of probability. But was Mp,
tion. The trick reversals of the hero- | Merrill right? Granted that Stevey.
ine's fortunes, detection and getaway, |son's story was impossible, aceo

arrest and escape, running to earth and | to our knowledge of physical laws, o
salvation, are accomplished without|wag intended as a symbolic represents.
ynwieldy mechanism or strain on the | tlon of the duality of human natare,
eredulity, beesuse, dus to & simple | and the reader had only to aceept ity
basic situation, Silky Ann's enemies premises to find nothing improbable iy
are in reality her friends. Yet, in| the consequences. “Dr. Joky!L” in fues,

| apite of the technical skill of the Pll!'-!nceedl in probability tha more pes.

it has its weak points. The interest | yinle “De Luxe Annie,” which ig only
falls off a little in the third act, 8nd|oqy aspect of its literary superiority,
the epilogue and prologue sre touched | prank E. Waters, of Los Angeles,
with aridity. thought “Ds Luxe Annie” ontm
No sooner was the story of “De Luxe "Dr.f!tky!l and Mr, Hyde” in ita phﬁ
Annie” published than Scammon Lock—lopay_ In reply it may be remarked
let- l that “Dr. Jeky!1" essays a philosophiea]
thema with rat inaight and troth
Some of them suggested dramatization. | v roo up, T:xe Annie” is quits fn.
One of the leading motion picture'ue“nt of any philesophy.
companies applied for the rights. ”': The comparizon with “Dr. Jekyll®
ter dmu:'ll. ::nn ; y::u:ﬂia:,::::f E:; although rather obvious, 's superficlal
WAT lark's dra | and unfortunate. “De Luxe Annis” iy
presented on September 4 at the Booth | oy interesting and sccurats peycholog.
Theatre. F!o_w many. !.lm:i-s :t':l: ::‘ ical study, and the extraordinary num.
moulded dl;rlnshlhﬂh‘ﬂ_" _':"h.: fu: ber of enthuslastic letters received by
hﬂ:ﬂfﬂ:rf- wit:tbtru':nc ;:‘:' :wt been di I)!r. Lockwood testiry to its moveity s
nace Was : "l excellence as a story. Thera s, indeed,
) + |
e e s B g i
th id th
ceedingly neat and well oiled piece of | ::;Ee.t::t :;;::tn:nano':"c-.d»;l I‘T‘I‘:
theatrical mechanism. Once more “The P AR :
q:; rd:\ E:!nlrl Post was vindicate| character who relates tha incidents in
;4 u t)rh Gest: aialies the!th case of Annle declares that there
as e { inels
modern theatrs, a sort of Thousand and i: n:n::c{l: :E':Sl::: Zi_(h,::' “.:
(ine American Nights Entertainments, :;:“‘,. wh.ich ”‘n::], an: ‘,'"::“
ss suitable for adaptation to the pop- | mere‘;ine Ilir.k in an er _f-..“ chaln,
;’:::' {::;f: :: ::::l’;‘::“ lacking in trur! g0 that whatever takes place bas ale
3 | 4 : tormi £
One of the first to write to Mr. Lock- | "3"?1 b",; 'j:" g ”Tm;dthb?t Sy
wood in terms of glowing commenda- RRIEDER:: L Mt tf:ua. n'o.:u.m
tion was Eugene L. Johnson, head of | n-nfe. :r e‘von iar Ec ..,I,I J:h.., ap‘;u.
the department of English of ‘heugen' [} ,“;I.e-l ;nl cn'..H.‘ s, the an t;r
Northeastern Ftate Normal School, at SE ANk bR, 3 FIEe SR
| existence of phenomena convenlently

Tyrone Power, the Arabian Bandit Chief, disguised as Chu Chin Chow

The life of Jacinto Benavente, au-
thor of & one-act comedy the Washing-

.15} E

Eccentricities of Genius

ville, Tke writer wad a povernment
employe who was wholly unknown to

on Tuesday night, when he will appear | Mareo, 8aus and Pucholl, prima don-|
in a new English romance, “The Old| nas; Sefioras Doloretes and Mazanti-
Conuntry,” by Dion Calthrop, a nephew | nita, premiare ballerinas; Sefiors Villa
of Dion Boueicnult. end Navarro, barytones, and Sefior Bil-
“Tha Old Country” tells of Jamos|bao, a dancer. The original book of |
Lane Fountain, English by birth and| “The Land of Joy” is the work of E.|
Ameriean by training, who has spent| Velasco and J. Elizanda. The American
his life amassing weslth so that he ean | yversion and lyrics are by Ruth Boyd]
return to England and buy his native | Ober, with interpolations by Jamea|
vil bringing revenge on those who | Horan,
treated his mother unjustly at the time | tho cast include Nanette Flack, George
of his birth. The drama shows the Lydecker, Irving Brooks and Miss Ober, |
clash between energy, wealth and de-
termination and ironbound eonvention, The Wisconsin Players, under the
tradition and the fragrant charm of | direction of Laura Sherry, at the)
Woven into the, Neighborhood Flayhouse, 468 Grand

1ae
inge,

Tahlequah, Okla. He found the story
“a gclentifically accurate study in the
fascinating field of psychology,” and
one that “might serve as a chapter in
exposition of the most recent experi-
menta and theories” of the sub-con-
scious mind. Mr, Johnson felt that the
story should be developed into a novel.

Dr. George F. Barry, of Evanston,

| termed coincidences, Although the se-

cidental appearance of any happening
1 may be explained away, thers is still
[ need of & convenient term for two links
! in separate chains of events that hape

pen to coincide. Why not call them
| eoincidences? When Mr, Lockwood md
| Mr. Clark write another play perhaps

The American principals {nI

against soclal | However, at present I prefer the Mal- |
| son Dorée, which is my cholce for the
| afternoon; 1 go to the Levante in the

English eountry life.
story i3 a romance hetween Fountain
and the schoolmistress of Dormer St
Nicholas.

me! 1 do not even reeall his name,
He informed me that his financial con-
was far from satlsfactory.

ton Square Players will present fhis
week, says Fernandez-Flores, & Spanish |
journalist, would seem to he an ex-|
emplification of the theory that genius | ‘Business is bad, he explained, ‘and
is in all things exceptional. | times are hard, I have many demands

“At what time of day do you wri upon my income and a large family to
Don Jaelnto?” the dramatist was asked. | provide for, It occurred to me that
“At night, efter leaving my friends

dition

0ld Country” is an excellent company
ineluding Jane Houston, Maud Milton,
Katharine Brook, Cecelin Radcliffe,
Rusg Whytal, Edmund Gurney, Charles

|
te, |

vou must have lying about somewhere,

at the café. I gleep until 1 or 2 in tha | in some cupbourd or other, some old | ! ) .
afternoon; then 1 step out to the eafé play which is not perhaps quite up to Wyngate, Edwin Cushman, Robert
1 remain with | your standard. Tt is of mo use to you, Pigott, Herbert Belmore, Charles

and join my friends.
them until the middle of the afternoon, | but it would prove my salvation. Giva
after which I make a eall or take a me that play; T will have it acted as
walk. I never work in the afternoon;  my own gnd ba free from embarrass-

Hanna, Morgaret Moser and Masters
Bustar Hemley and Kingdon Brown.
The scenes of the play are laid in Dor-

it is altogether impossible, as | have a ! ment'” mer 8¢, Nlcholas, a small English vil-
constant succession of engagements| We both laughed. lage. The first act takes place in the
and callers. After dinner, perhaps, 1| “But what did you do?” parish schoolhouce; the second act in
wander into the green room of the “] told him that if I had any play | Parramer Hall, the manor house, and

the last sct in a small cottage on the
Parramer estate,

ich wers not good enough to pass
muster under my own name it would
be far less likely to impose upon the
publie under his"
S Sl
Peter Ibbetson | titled “The Love Drive." On its pre-
“Peter Ibbetsen,” John N. Raphael's | liminary tour it bore the title of “Un-
dramatization of George du Maurier's | der Pressure.” In “The Love Drive”
rovel, will move to the Forty-eighth ‘ the wuthor portrays a Southern gallant
Street Theatre to-morrow evening, | whose unususl magnetism and charm
after seventeen weeks at the Republic | make him an Instant favorite with the
Theatre, for a stay of two more weeks | fair sex. He belleves women are easily
in town before going on tonr. won, but he finds out his mistake in

Princessa, if the Guerro-Mendoza com. | Wh
pany or Margarida Xirgu uare playing
there; or otherwise 1 may drop in at
the Lara. When [ come out 1 usually
rejoin my tertulia at the eafé, and re-
turn home at about £ in the r:nl-"-h-i!.{:
That s when I sit down to write,” !

“What {s your favorite café?”

“The Gato Negro was my favorite,

At the Criterian Theatre on Tuesday
night Klaw & Erlanger will present a

evening. A number of friends meet
together there—they are &ll friends,
indeed, before they are artists—Viu,
Llco and Serreno, composers, besides
Lopez Marin and Sinesio Delgado, who
represent literature and drama. When

| ever Sinesio Delgado is present we dis

cuss polities, because nol
vbsession,™

T T

”‘”lrmw‘ﬂ"’”ﬂ

are his

itica

are so much more persistent ! vital than theories.

And yet with so much forchanded knowledge the development of the story, These last words of the celebrated ;
fts progress to the point of fuilure, the e ncency of the Professor when dramatist fell upon unresponszive ears [
%o recoives the ¢l prize and hils obvious £ that he has foiled his past The terrible blow sustained by the i
in piving his mistress to his friend, erenta a finer tension than any play now | Gate Negro wppailed the imngination 1 :
on Broudway. Even the erash, when it comes, is expected, but it remains inter- | A large proportion of the clientele of : i
esting. The Professor's friend blows eut the torches of reason, leaves them | that establishment consisted of stran :*'é
all in the darkness of human passion, and then magnificently tears up the Pro- | gers from out of town who frequented | :
fessor's great work and hurls his unfaithful wife into the house. So far the | that café for the express purpose of 5
Professor has had little to do. The real drama is the final act, when, wounded | #¢e¢ing the master. They ordered rn!’-I i 4

in the duel

fidelities of munkind

hat wa follow, he debntes with a poet just where the
lle. He has cast off the old morality for a new
# to the purities of reason. As he looks back,
1oment, he sees that all that has happened has only justified
1 was the beginning, the passion of the girl the next step!
of his friend the 1 one—all of them away from reason u:-d;
[ r.'ln'. t la townrd life. It nerves him to a final act of devotion to hiaI
j.-h:.-mn;._\ Ho sends nway the girl, ealls in his friend and his own wife !
pledges them to carry on his scientifie work after his death, and then din'!
It s very quietly and powerfully acted here by Mr. Lonergan and his usm‘intl-.sl |
but the force does mot entirely lie in its acting. The {dea of sacrifice ls o:
tentially the most powerful idea in sll the arts, because it is imheddedpnol
deeply in the history of human progress. The last net demands Iadminlian fnrl
|.h:- playwright, because he has with the most subtle means covered up lhe:
colorless conception of a theory by two such human facts as death and death |
a8 & sacrifice to sn ideal. If it remains on Broadway, as it ought, its tenure
will b_" due without doubt to the eraftiness with which the new -Iuiturle hul
h:rh i to the old materials. The materinls are always the same—it is only
the nt 7

one in which )
doubtful in the
him
and the pass

dllegiance

His own

tude that changes,

I'he Torches ! eolleges and was recently {nstructor ln:
The English version of Henri Ba.|French in the University of New York, |
taille’'s drama, “The Torches,” which i{s| before which he was instructor in |
being produced at the Bijou Thaatre by French In Brooklyn Polytechnic. Hr!
the Messra. Shubert, with Lester Lon-| has written a number of plays, one afl
ergan In the leading réle, is the work Which, “His Majesty the Fool,” was
of Charlton Andrews, who {s well Pproduced s few years ago in Philadel- |
known m= & lingulst., educator and|Pphia at the Little Theatre. Anu!.‘\orf
Mr. Andrews was born in Ind- | play, “The Interrupted Revels,” was|
fann and was edueated !n Harvard, after produced in the Hotel Plaza by the
which he lived for many years in Paris. | MacDowell Club in 1013, Besides the
He returned to Americs several vears| present production of his version of
to become dramatie eritie for one | “The Torches," Mr, Andrews is work-
ling American newspapers. | ing on two other dramas, which will
; Later in life Mr, Andrews taught| probably be ready for production dur-
English snd French in several Western ! ing the 1918 season.

writer

fee and requested the waiter to point
out Don Jacinto.
rnot on view the customers 1'1.-r‘.:||ln:|'-lri.‘
“This is an imposition, We were told
that we would be sure to see Don
Jacinto. Now we have drunk coffee
and shall not be able to aleep ull night,

If Don Jucinto was

but we have not seen the great Hena-
vente. If we muet take nnother cup of
coffee, why don't they say so? But, in
any case, let them produce Don Ja-
cinto!™

“Do you have much trouble with be-
ginners who come to you and insist
upon reading their plays?"

“They do not read them. 1 never
permit anything to be read to me; 1 =
understand much more casily when ]
read myself. You can readily imagin
how constant opportunities of this nat-
ure have come to be, 1 huve read a
great many plays in manuseript, but ?
very few of any merit." ] .

“You must have assisted many play- | F
wrights by your influence und advice” b

“Those whom [ have mssisted would  *
have succeeded sooner or later with- :
out my aid, because their work was
good. Many designing persons contin-
ually send manuscripts to me, offering
6 half or the whole of the proceeds in

i

&

'

the event that the plays are performed
through my efforts. Such proffers of i‘

generosity are numerous beyond be- |

lief. The muthors think to suborn me. | : . .
One day I received a letter from Se-

Supporting Mr, Faversham in “The,

new comedy by Sydney Rosenfeld en-|

Street, snnounces the following pro-
gramme of plays for the coming week, |
| every night, except Monday. To-night,
“The Feast of the Holy Innocents”
“The Blue Gods,” “Neighbors,” “Rich l
Man, Poor Man, ——"; Tuesday, for the
first time, Zona Gale's new play, “Lace
| Curtains,” “The Feast of the Holy In-
nocents,” “The Shadow,” “Bowl, Cat
| and Broomstick,” which will be repeat- |
ed Thursday evening. Wednesday and |
;Fr{duy, “On the Pier,” “The Blue
Gods,” “Neighbors" and “Rich Man,

| Poor Man, ——."

| “Das Dreimaederlhaus” (“The House |
of the Three Girlies"), with musie by |
| Franz Schubert, will remain at th2
! Iryving Place Theatre.
‘in German every night and Saturday |
afternoon.

| A Villain Who Is a Hero

| Whatever familiar characters Alicia

! Ramsey may have incorporated in
“Eve's Daughter,” which Grace George
is now producing at the Playhouse, she
has violated stage tradition in one in-
stance,
& hero, |

The part of Courtenay Urquhart has |
! all the makings of & cad. He wears a'
monocle, calls his innocent vietim a
| “gell” and bribes the servants. And
yet, in spite of these almost insur-
mountable obstacles to respectability,
Lionel Atwill succeeds in making him
not only attractive, but positively
heroic at times.

Miss Ramsey has done her share
| toward the creation of this hybrid
| sort of villain. She has made him be-
have in the most unapproved sort of

(} el

flat alone at night after a champagne |
supper, and leaving her in a Dover|
hotel, of all places. But whoever|

member that he warned her in a most

fatherly way rot to take so much|*

| chaumpagne before the soup course, and |

told her quite frankly that he did noti .

believe in marriage as an institution, |

Ha does the most villanous things
in un entirely open-lnd-lbo‘vo-bonrdi
manner; in his very perfidy he is the |
soul of honor, and many staid and
| estimable ladies in the audience have |
| secretly, but none the less ardently,
expressed considerable sympathy with
Courtenay Urquhart and his villanous
| eareer. Which brings up the interest-
ing question, What constitutes a vil-
| lain? Leather puttees? A small black
mustache? The act of ficking eig-
| arette ashes? Or downright mean-
' ness? Perhaps there really is no such
thing.

Hitchcock's Party

Raymond Hiteheoek celebrated his
eightieth birthday at thes Lambs
last Tuesday, or rather early Weadnes-
day morning. Of ecourse, he is not
sighty years old yet, but, as he doesn't|
know whers he will ba when he is!
eighty ha thought it was best to cele-|
brate now and have it out of the way. |

A hundred or more members of the
Lambs feasted at the party and pre-
sented Mr. Hitchcock with a token of
their esteem, symbolical of his success
ia life

It will be sung | ¢

way, taking the “gell” away from her |

wonld condemn him for this must re-| ;

they will manage their Intrigue with-
If they do, it will be

th

111, wrots that the story showed a|
phase of medical psychology of great |out coincidences.

importance to humanity, which was as | 8 novelty worthy of mark.
vet littls understood. He considered| When William Archer wrots his ks

the story a truthful interpretation of, book he regarded “the long arm ol &
several recorded cnses. Herman Whit-| incidence” a3 an unsatisfactory e
taker, of Denver, informed the author | pression and guggested “the many fe-
that the story was very similar to an | gers of coincidence™ ss more apk
actual case in his own experlence, that | Many persons must have cudpelied
of a woman who disappeared for seven | their brains vainly to discover some
years and, upon her return home, could | improvement wment of oo
not remember where she had been. Mr. | incidence with of s
Baldwin, of Pcoria, inquired if the|arm, but the originator of the phrase
story was not based on a case in the |undoubtedly had no deeper intent tusa
State Hospital of Illinois. to suggest in a given instance that the

Cusey of dual personality, of course,| long arm of the law hsd been sup-
are common, though not many of them | planted by the long srm of a deus ex
have resembled the story of De Luxe meachina in the form of adventitions
Annie in respect to the criminal career ' eircumstance.

in the 1o

instead

She has made a villain who is| |’

3
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On with the Dance”

John Mason and Eileen Huban in *
— e s
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